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MAKERS AND REPAIRERS, 


GEORGE WITHERS 


oN 
& CO. 
(Late of Coventry Street), 


WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


ROM ROME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists. 


51,ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS, 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
iudges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in ‘LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. pei 
month.’ Pianos Exchanged 





MEMORY & SUCCESS. 


PROF. LOISETTE 


PHYSIOLOGICAL MEMORY ; 
Art of Never Forgetting—Wholly unlike mnemonics 


PROF. LOISETTE 


LOST MEMORIES RESTORED 
The worst made good,—And the best better 


PROF. LOISETTE 


CURE OF MIND-WANDERING 
Any book learned—lIn one reading 


PROF. LOISETTE 
PROSPECTUS POST FREE with opinions of CHARLES 
MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, 
Mr. RICHARD A. PROCTOR and others 
Day & Evening Classes. Private Lessons, and BY POST 
37, New Oxford Street, London, W.C. 


Important to Musicians. 


Important to Musicians. 





BANJOS! BANJOS!! BAN OSI!!! Mr. 


BREWSTER, of 20, OXFORD STREET, begs to thank the Public 
and Musical Profession for their kind patronage during the past six years, 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American Banjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- 
ment for the SALE and TUITION of this most popular instrument. A 
large staff of Professional and Pupil Teachers assist Mr. Brewster in 
giving lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
Banjos are universally acknowledged to be the leading instruments of the 
day, Each banjo is numbered and branded “J. E. Brewster,” none are 
Xenuine without. All letters to be addressed 20, OXFORD STREET, W 

t Published. Price 1s. 


“BELL” AMERICAN ORGANS, 


Universally praised wherever introduced. 





Our double manual organs are unequalled. 
Our Concert Organ is the largest single manual organ ever 


made, and contains Scribner’s Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and always carry at least 
400 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 


There isa great difference in the quality of American organs, 
and purchasers should see they are not deceived by low prices, as 
the best is always the cheapest in the end. 


Cataiogues in all Languages mailed Free. 


W. BELL & CO, 


London Branch, Neumeyer Hall, 





: : Fus 6d. 
J. E. BREWSTER’S BAN]O CHART, or NOTE READING MADE EASY. 


MART STREET, BLOOMSBURY, W.C. 
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INVENTIONS EXHIBITION. 


GROUP 32 


PIANOF ORTES (High Class) for 
the Million, rol ros Full Compass, 
Seven Octaves Warranted 


MHE LONDON MUSIC PUB- 

LISHING and GENERAL AGENCY 
CO (Limirep) Originators of the trol ros 
pane ofortes, 54, Great Marlborough Street, W 


= NEW py inl ada Full 
ompass, I has a sweet quality ot 
tone, and is _— ably adapted for Small 
Rooms, &c 
EN GUINEAS.—The Full-Com- 
pass Seven-Octave PLANOFORTE has 
ight elastic touch. Suitable for Yachts, &c 
HE NEW fro tos. PIANO- 
FORTE For Schools, Students, &c 
Will stand Hard Wear 


(PHE NEW PIANOFORTE. ~ Full 


Compass, Seven Octaves Walnut 
Case All latest Improvements 


HE NEW fro tos. PIANO- 
FORTE Safely packed and sent toany | 
part of the World on receipt of remittance. 


Whe London Music Publishing asi General Agency Co., Limited, 
54, GREAT MARLBOROUGH STREET, W. 


IMPORTANT NOTICE. 
| ERNEST H. HEINKE 
Begs to intimate that he has removed (from 40, KINGS’ ROAD, PECKHAM,) to 
30. THE GARDENS, EAST DULWICH, S.E. 
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Ss. W. BROWNE, 


Key Maker to the Organ Trade. 





80, PratTT STREET, CAMDEN Town, N.W. 


CURE FOR ALL. 


! [HOLLOWAY OINTMENT 


~ boon an infalliable con for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 


FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no r'val; and for contracted and stiff joints it acts like a charm, 
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Manufactured only at Tuomas Hottoway's Establishment. 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 


and sold by all Medicine Vendors throughout the world. 
N.B.—Advice Gratis, at the above address, daily, between the hours of 11 and 4, or by letter. 
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THE LACK OF MUSICAL INVENTIONS 


AT THE INVENTORIES. 


There is one thing which has much surprised 
me at the Exhibition at South Kensington, and 
that is the lack of musical inventions. True, the 
show is divided into ‘‘ Inventions ” and ‘‘ Music,” 
and therefore, one has no right to look for inven- 
tions in Music; but all the same, the paucity of 
the latter is remarkable. The most prominent 
invention in pianos is Metzler’s ‘* Organo-Piano,”’ 
of which I have had something to say before ; 
and in other departments there are numerous 
“improvements” in different instruments, but 
there is no invention in the musical department 
which betokens a decided step in advance, 
or marks a new era. The piano has been im- 
proved by innumerable patents, and has arrived 
so near a State of perfection that it is almost 
hopeless to expect further progress unless some 
genius, by a_ brilliant coup, revolutionises the 
whole structure of the instrument. That may be 
done; nous verrons. The violin, too, has been 
“improved,” but the bettering leaves it no better 
than it was when Anthony of Cremona died a 
century and a half ago. The organ has also 
come in for its share of patents, but it. still 
remains as complicated and costly as ever. The 
touch of an organ ought to be as light as that of 
the best grand piano, but this has not been done 
without the aid of pneumatics, which are so 
costly as to render them almost prohibitory. I 
expected to see all this done away at one stroke 
by some leading firm exhibiting at the Inven- 
tories, but I look in vain. There is something 
yet to be done. The art of organ-building, like 
the art of travelling, is yet in its babyhood, and 
the day is coming—I do not think it is far off— 
when the locomotive, the organ, and the piano 
of to-day will be exhibited only in museums, and 
pointed at as the clumsy though well-meaning 
attempts of a bygone age to reach perfection. I 
am not an organ-builder or pianoforte maker, 
but I venture to assert that both instruments 
have been improved as much as is possible 
under present conditions, and that the next 
move will be the initiation of a nouveau régime, 
which will ‘‘improve” off the face of the 
earth the cumbrous and costly machinery 
now in use. ‘Great is Diana of the Ephesians,” 
and as their craft will be in danger when the 
new state of things sets in, the organ-builders: 
will, of course, cry out aloud. But they will 
not be heeded. Science has found out some 
curious things within the last few years, and 
science ought to be applied to the construction of 
the organ and the piano. If it had been so 
applied, the paucity of new inventions in musical 
instruments would not be so marked at South 
Kensington. That it will be so applied I have 
not the least doubt. The next generation will 
play upon organs which are “ up to date,” and 
will look with wonder on the instruments left by 
their ancestors, just as we should look on the 
pack-horse and the stage-coach as means of 
moving our luggage and ourselves across the 
country. “The organ of the future” will be 
cheap; it will have a beautifully light touch 
without pneumatic machinery of any kind ; it will 











have all its stops close to the the player’s hand 
when he is playing; and it will do all its work 
so silently, so effectually and so easily that 
playing an organ of three or four manuals and 
fifty or sixty stops will be as easy as playing the 
pianoforte. But there is no such invention at 
South Kensington, although the year of grace is 
one thousand eight hundred and eighty-five, and 
organ-builders are, in science as in other things, 
the heirs of all the ages. I repeat it—this has 
surprised me. In the matter of organ machinery 
I am certainly not a laudator temporis acti, nor 
can I say much in favour of the present day 
either. 
THE STROLLING PLAYER. 


NEW MUSIC. 


(E. Donajowskl.) 


Dr. Sawyer’s Technical Exercises for the Piano- 
forte. 

Dr. Sawyer (we presume Dr. Frank Sawyer, 
of Brighton), states his object in this work to be 
to enable students to obtain absolute control 
over the fingers, and has written these Exercises 
for that special purpose. He divides the work 
into five parts:—Exercises in Touch—legato, 
staccato, portamento; Scales; Arpeggios; Oc- 
taves; and Embellishments. The directions 
throughout are brief, to the point, and eminently 
suited to the end in view, and the Exercises are 
thoroughly well adapted to secure freedom of 
finger action. The book is purely technical, and 
makes no pretension to be an instructor in the 
artistic field of music; but it certainly furnishes 
ample means of cultivating that technical ability 
without which an artistic rendering of pianoforte 
music is impossible. We recommend students 
seeking a multum in parvo, and having only 
limited time for practice, to buy Dr. Sawyer’s 
excellent manual. 

(WiLtLcocks & Co.) 


Cavatina for Violin, with accompanimeut for 
Pianoforte. By George F. Vincent (op. 25). 

A well-written and melodious work, with an 
accompaniment which decidedly adds to the 
interest of the solo part. The principal move- 
ment is in E flat, with a short episode in the 
subdominant. The piece offers no great difficul- 
ties to a player of moderate ability, and will well 
repay study. 

Original Organ Compositions. By George F. 
Vincent. Vol. I., containing Books 1 to 4. 

There are ten pieces in all, and all, though not 
to the same extent, reveal the hand of the 
cultured musician. The pedal part throughout 
is easy, and the whole work is conceived from 
the musician’s rather than the virtuoso’s point 
of view. We are glad to welcome compositions 
of such merit as these, which are written with 
an earnest purpose, and will form a valuable 
addition to the repertoire of legitimate organ 
music. The pieces are in various styles, and 
comprise a Cheeur in F, Minuet and Trio in G, 
a Nocturne, a Meditation, a March, an Offertoire, 
and several smaller pieces. We shall be glad to 
see more of Mr. Vincent’s compositions. 
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MUSIC STUDY IN GERMANY 
By AMY FAY. 
In Tausic’s CONSERVATORY. 


(Continued from page 140.) 


The Germans certainly understand laying out 
parks to perfection. They are not too rigidly 
kept, and there is an air of nature about 
everything. This Charlottenburg park is a 
particularly fascinating one. A dense avenue 
borders the River Spree, which is broad at this 
point, and flows gloomily and silently along. 
The branches of the trees overhang the stream, 
and also lock together across the walk, forming a 
leafy avenue before and behind you. We met 
very few people, scarcely any one, in fact, and 
the songs of the birds were the only sounds that 
broke the all-pervading calm. The path finally 
left the river, and we came out on an open spot, 
where was a pretty view of the castle through a 
little cut in the trees. We sat down on a bench 
and looked about us for awhile, and then went up 
on the bridge which crosses the pond where the 
carp are kept. The Germans always feed these 
carp religiously, and that is a regular part of the 
excursion. The fish are very old, many of them, 
and we saw some hoary old fellows rise lazily to 
the surface and condescend to swallow the 
morsels of cake that we threw them. They were 
evidently accustomed to good living, and, like all 
swells, considered it only their due ! 

At last we came gradually round towards the 
Mausoleum. An avenue of hemlocks led to 
it—* Trauer-Baume (mourning-trees),” as the 
Germans call them, and it was an exquisite 
touch of sentiment to make this avenue of these 
dark funereal evergreens. At first you see nothing, 
for the avenue is long, and you turn into it gay 
and smiling with the influence of the birds, the 
trees, and the flowers fresh upon you. But the 
drooping boughs of the sombre hemlocks soon 
begin to take effect, and the feeling that comes 
over one when about half way down it is certainly 
peculiar. It seems as if one were passing 
between a row of tall and silent sentinels watching 
over the abode of death! 

Involuntarily you begin repeating from Edgar 
Poe’s haunting poem : 

** Then I pacified Psyche and kissed het, 
And conquered her scruples and gloom, 
And banished her scruples and gloom, 
And we passed to the end of the vista 
Till we came to the door of a tomb; 

And I said, ‘ What is written, sweet sister, 
On the door of this legended tomb ?’ 

And she said, ‘ Ulalume, Ulalume, 

*Tis the vault of thy lost Ulalume.” 

And so, too, does your eye become fixed upon a 
door at the end of this vista, which comes nearer 
and nearer until finally the Mausoleum takes form 
round it in the shape of a little Greek temple of 
polished brown marble. A small flower garden 
lies in front of it, and it would look inviting 
enough if one did not know what it was. Two 
officials stand ready to receive you and conduct 
you up the steps. 

Within these walls a royal pair lie buried— 
King Friedrich Wilhelm III. and his beautiful 
wife, Luisa, who so calmly withstood the bullying 
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- Mausoleum, its 





of Napoleon I., and for whom the Prussians 
cherish such a chivalrous affection. They are 
entombed under the front portion of the temple, 
and two slabs in the pavement mark their resting 
places. These are lit from above by a window in 
the roof filled with blue glass, which throws a 
a subdued and solemn light into the marble 
chamber. You walk past them to the other end 
of the temple, which is cruciform in shape, go up 
one step between pillars, and there, in a little 
white transept, lie upon two snowy marble 
couches the sculptured forms of the dead king 
and queen side by side. Though this apartment 
is lit by side windows of plain glass high up on 
the walls, so that it is full of the white daylight, 
yet the blueish light from the outer room 1s 
reflected into it just enough to heighten the 
delicacy of the marble and to bestow on every- 
thing an unearthly aspect. 

Queen Luisa was celebrated for her beauty, 
and the sculptor Rauch, who knew and adored 
her, has breathed it all into the stone. There 
she lay, as if asleep, her head easily pressing the 
the pillow, her feet crossed and the outlines of 
her exquisite form veiled but not concealed by 
the thin tissue-like drapery. It covered even the 
little feet, but they seemed to define themselves 
all the more dantily through the muslin. There 
is no look of death about her face. She seems 
more like a bonny ‘‘ Queen o’ the May,” reclining 
with closed eyes upon her flowery bed. The statue 
has been criticised by some on account of this 
entire absence of the “‘beauté de la mort.” There 
is no transfigured or glorified lock to it. It is 
simply that of a beautiful woman in deep repose. 
But it seems to me that this is a matter of taste, 
and that the artist hada perfect right to repre- 
sent her as he most felt she was. The king’s 
statue is clothed in full uniform, and he looks 
very striking, too, lying there in all the dignity of 
manhood and of kingship, with the drapery of 
his military cloak falling about him. His features 
are delicate and regular, and he is a fit counter- 
part to his lovely consort. Against the back wall 
an altar is elevated on some steps, and there is 
an endless fascination in leaning against it and 
gazing down on those two august forms stretched 
out so still before you. On either sides of the 
statues are magnificent tall candelabra of white 
marble of very rich and beautiful design, and 
appropriate inscriptions from the German Bible 
run round the carved and diapered marble walls. 
Altogether, this garden-park, with its river, its 
avenue of hemlocks, and _ its 
glorious statutes of the king and queen, is one of 
the most exquisite and ideal conceptions imagin- 
able. As we returned it was toward sunset. 
The evening wind was sighing through the tall 
trees and the waving grasses. An indefinable 
influence hovered in the air. The supernatural 
seemed to envelop us, and instinctively we 
hastened a little as we retraced our steps. 

When we emerged from the hemlock avenue 
Uncle S., I thought, seemed rather relieved, for 
the contemplation of a future life is not particu- 
larly sympathetic to him! After he had asked 
me if I did not think the Mausoleum ‘sehr schén 
(very beautiful),” and had ascertained that I 
did think so, he restored his equilibrium by taking 
out another cigar, which he lighted, and we 
leisurely made our way through the garden to our 
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droschkies and drove home. It was quite dark 
as we were coming through the Thier Garten, 
and it seemed like a forest. The stars were 
shining through the branches overhead, and their 
soothing light gave the last poetic touch to a 
lovely day. 

(To be continued.) 


ORGAN NEWS. 


MARYLEBONE.—The first organ recital was 
given by W. T. Best, Esq., in St. Marylebone 
parish church, on Tuesday evening, June 30th, 
when the following programme was performed :— 


Fantasia, C. S. Heap, Mus. Doc., Cantab; Allegro 
Cantabile (F Minor), C. M. Widor; Adagio fron an organ 
sonata, Fugue on a trumpet fanfare, W. T. Best; 
Scherzo (D Major), Capocci; Prelude on the choral, 
““CQ) Lamm Gottes unschuldig,” Bach; Organ Concerto 
(G Major), Handel; Andante (A Major), H. Smart; 
Finale (March for a church festival), W. T. Best. 


The following is a description of the organ, 
which was built by Messrs. Gray and Davison :— 
GREAT ORGAN. 
Double Open Diapason 
Large Open Diapason 
Open Diapason 
(Gamba 
Claribella 
Principal 
Harmonic Flute 
Twelfth 
Fifteenth 
Mixture, 4 ranks 


16 ft. 


various. 


Double Trumpet... nas _ —_ 16 ,, 


Trumpet nie ese eon mes si ee 
Clarion eae “a jute aut 
SWELL ORGAN. 
Bourdon 
Open Diapason 
Stopped Diapason 
Keraulophon 
Voix Céleste 
Principal... 
Suabe Flute 
Fifteenth aw» 
Mixture 3 ranks “ uaa , various. 
Contra Fagotto — — ane ane 26... 
Cornopean ... oa oes ins ‘ie 2 
Oboe ees ii isis 
Vox Humana (in inner box) 
Clarion hae Ae ~s 
CHOIR ORGAN. 
Lieblich Bourdon 
Dulciana 
Viol di Gamba 
Lieblich Gedact 
Gemshorn 
Wald Flute 
Harmonic Piccolo 
(larionet Zin _ aa 
SOLO ORGAN. 
Harmonic Flute 
Tuba A 
Harmonic Flute ses 
Orchestral Oboe in Swell 
Corno di Bassetto _ 
PEDAL ORGAN. 
Double Open Diapason 
‘Open Diapason 
Violone 
Bourdon 
Principal 
Violoncello 
Posaune 
Clarion 











ACCESSORY STOPS, COUPLERS, &c. 
Solo to Great. 
Swell to Great. 
Swell Sub-Octave to Great. 
Swell Super-Octave to Great. 
Swell to Choir. 
Solo to Pedal. 
Swell to Pedal. 
Great to Pedal. 
Choir to Pedal. 
Solo Tremulant. 
Swell Tremulant. 
COMPOSITION PEDALS. 
Four to Great Organ. 
Three to Swell Organ. 
Two to Pedal Organ. 
One for * Great to Pedal,” in and out. 
Front casework of mahogany, French polished, with 
Spotted Metal front Pipes. 
Pneumatic Action to the Great Organ, and its manual 
couplers. 
Wind supplied by two of Joy's 
with separate feeders, in the basement. 
Internal reservoirs, with wind at different pressures. 
Draw-stop jambs placed obliquely. 
Some of the Flute Pipes only of the old Organ have 
been retained, the instrument being new in all other 
respects. 


hydraulic engines, 


RECAPITULATION. 
Great Organ . 13 Stops, 928 Pipes. 
Swell Organ ia ee 906 
Choir Organ iar 6s 452 
Solo Organ viet a aS Se 290 
Pedal Organ = ae 240 
Accessory Stops... nt 


” 


Tora 59 Stops, 2816 Pipes. 

STAFFORD.—A_ large congregation assembled 
in St. Mary’s Church, on Monday, June 2oth, 
to hear an organ recital by Dr. Taylor, F.C.O. 
Miss Eleanor Falkner was the vocalist. The 
high class programme, which we subjoin, was 
given in an accomplished and able manner, and 
proved a really artistic treat : 

Fugue, * The Giant ” (Bach); Andante (Mendelssohn) ; 
Aria, “ Jerusalem” (Parker); Sonata, No. 4 (Merkel); 
Aria, ‘‘ I know that my Redeemer” (Handel); Prelude 
and Fugue, No. 1 (Mendelssohn); Marche Funébre and 
Chant Séraphique (Guilmant); Aria, * Angels ever bright 
and fair ’ (Handel) ; Postlude (Smart). 


St. PETER’s CHURCH, KEIGHLEY. An organ 
recital was given on Wednesday, July 1st, by Dr. 
C.J. Frost. The following was the programme :— 

Allegro assai, in D ba ' Guilmant. 
Allegretto Piacevole } 
Andante Pastorale, in F | 
March in ¢ 

Andante in A 

Minuetto and Trio 

Marche Funébre 
Rhapsodie ) 

Fantasia 

Austrian Hymn — so Chipp. 

On Sunday, July 5th, a recital was given by 
Mr. R. H. Moore, of St. John’s, Ingrow, with 
sacred songs by Mrs. H. B. Summerscales, the 
following being the programme :— 

Prelude and Fugue in A Minor 
Communion in F a “ Grison. 
“Father of Heaven” (Judas Handel. 
Maccabeus) as os 
Mrs. H. B. Summerscales. 
Andante (Third Symphony) Haydn. 
The Storm Fantasia a Lemmens. 
**O Lord Thou hast searched 
me out” (Woman of Samaria) 
Mrs. H. B. Summerscales. 
Andante, with Variations Beethoven. 
Grand Offertoire in D Batiste. 


Stephens. 


Frost. 
Smart. 
Westbrook. 
Gigout. 


Saint-Saéns. 


Bach. 


Bennett. 


—_—" 
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INVENTIONS EXHIBITION. 
All interested in the furtherance of Vocal Music 
should not fail to visit #. A. & Co’s. stall at 
the above, Group XXXIII., No 3874, Central 
Gallery, West End. 
TO ALL TEACHERS OF SINGING!! 
THE SIMPLEST and EASIEST METHOD 
fo learning to SING at S1icuT from the STAFF, is 


by means of the LETTER-NOTE SYSTEM. 


Round for 4 voices. 












oem vw ul wi i SMS RAE 
— = ot——et—ob ! 
* am —8 - = = a a 
Then sound a- round the mer - ry round, 
— — §—+;--§-—— . 
5s} D! — 2 | =| GK st AO 1 
ae ata + mes) sitet 2 Simeone 
as Let con - cord here a - bound. 


Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS 
lor Evening Classes, Choral Socteties, Schools &c. 
Elementary Singing Master, a complete 

course of Elementary Instruction on the 

Method. Arranged in four part harmony. 

80 pp. Cloth 1s. 6d.; Paper, 1s. In this 

course the Letters are gradually withdrawn, 

training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence, 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp., price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or “ mental 
effect’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 
J. ADLEY & Co., Letter-Note Publishers, 

26, CORNWALL ROAD, FINSBURY PARK, N. 

F. PITMAN, 20, PATERNOSTER ROW, E.C. 
W. REEVES, 185, FLEET STREET, F.C 





O SELL MUSICAL INSTRUMENTS of every description, als 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, & 
Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any tine.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 
OHN BRINSMEAD AND SONS’ PIANO. 

Entirely New Construction throughout including the Patent Continuous 
Metal Frame and Metal Wrest-Plank. An immense demand has already 
sprung up for instruments with these improvements, which are always on 
view at our Show Rooms. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


PROFESSIONAL NOTICES. 
N ISS EMILY PAGET (Soprano, R.A.M., Certificated, 


and Medalist for Singing. 
concerts, &c. 


For Engagements for Oratorios, Ballad 
Address, 19, Lloyd Square, London. 
ISS FRASER gives lessons in Elementary Musical 
Theory, personally or by post. Candidates prepared for Musical 
Examinations, Address, The Beeches, Stowmarket. 


Me: WARD FRESTON (Tenor), Engagements in 


Ballad Concerts, &c., wanted, Shirvel Lodge, Goring Heath, Oxon. 


NV R. C. E. BROOKMAN, Ccemposer, 5, Carey Place, 
Watford, Herts. 





TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 

Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Contivental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musical 

Instruments on Sale or Hire—84, New Bond-street (three doors from Oxford- 
street, London, W. 





These violins are of the best kind. - - - 
make and splendid tone.’’"—Musical Standard. 


M H. LINDSAY, 
» VIOLONCELLOsS. 


paired. 


They are of , excellent 


maker or VIOLINS, TENORS, AND 
Old Instruments carefully Re- 
7, Starkey Street, Stockton-on-Tees. 
NEW SONG. 
Price 4s. (Post Free, 2s.) 


THE BELL IN THE BELFRY.” 
BY 
RR. P. PAINE. 


Lonpon: W. REEVES, 185, FLEET STREET, E.C. 
EATHER FOR ORGANS AND PIANOFORTES. 
_jJ WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 


T. P. Lee & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 


TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS. 
SE THE NEW VOICE PILLS, for Strengtheni 

and Improving the Voice. The Simplest, Surest, and Best Extant 
Most Pleasant to the Taste. Made of Pure Ingredients Only, and not the 
Least Harmful. 

A Child can take them, aud they act only on the VOCAL ORGANS. Post 

Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton 
London, S.W., Is the Right Address. 


N.B.—Tuis 1s not A PATENT MEDICINE. 


OTTAGE PIANOFORTE FOR SALE, handsome burr 
C walnut case, with pannelled front, complete METAL 
FRAMING, DOUBLE OVERSTRUNG, trichord throughout 
repetition check action, full compass height 4ft. rin., with al 
the latest improvements, new only a tew weeks ago. Cost 
£45; price £25. Can be seen at W. REEVES 185, FLEET 
STREET, E.C 


MUSICAL INTERNATIONAL COLLEGE. 


(Established for Examinations only.) 
PRESIDENT, E. J. HOPKINS, Mus. Doc. 
PRINCIPAL, EDWIN M. LOTT. 

For all particulars, address, Secretary, 


270, CORNWALL Roap, NottinGc HILi, W. 





MR. W. G. CUSINS’ APPOINTMENT. 








There is little doubt that the appointment of 
Mr. W. G. Cusins to succeed the late Sir 
Julius Benedict as professor of the pianoforte 
at the Guildhall School of Music will give 
general satisfaction. Mr. Cusins is a man of 
sterling ability, of careful training, and of wide 
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experience, and though his compositions do not 
appeal to the multitude, they are the work of a 
thoroughly sound musician. Mr. Cusins was 
born in London in 1833, and entered the Chapel 
Royal when he was but ten years of age. After 
studying at Brussels under Feétis, he gained 
the King’s Scholarship at the London Royal 
Academy of Music in 1847, and enjoyed the 
teaching of Potter, Sainton, and _ Sterndale 
Bennett. His first public appearance was in 
1849, when he played Mendelssohn’s D minor 
concerto, and also produced a MS. overture 
of his own. In the same year Mr. Cusins was 
appointed organist to the Queen’s Private Chapel, 
and became a member of the orchestra of the 
Royal Italian Opera. Two years later we find 
him an assistant professor at the Royal Academy, 
where he subsequently became Professor. In 
1867 Sterndale Bennett resigned the conductor- 
ship of the Philharmonic Society, and Mr. Cusins 
was appointed to that responsible work. In 1870 
the appointment of Master of the Music to the 
Queen was conferred upon him. Mr. Cusins has 
not composed largely, if opus numbers be the 
test; but if quality be the standard, he has 
composed much and well. In 1863 he wrote a 
Serenata for the wedding of the Prince of Wales; 
in 1871 his oratorio ‘‘ Gideon” was produced 
at Gloucester; two concert overtures, ‘‘ Les 
Travailleurs de la Mer,” appeared in 1869. He 
has also written music to ‘‘ Love’s Labour Lost,” 
and a Pianoforte Concerto in A minor, while 
many smaller works help to testify that Mr. 
Cusins’ training has been thorough, that his 
knowledge is deep and his experience wide. 
His larger works are all in the best taste, and 
reveal that genuine feeling without which no 
abiding work was ever yet done. The Guildhall 
School of Music is* to be congratulated on 
securing the services of a _ thoroughly able 
musician, who became acquainted with con- 
tinental traditions under Fétis at Brussels, and 
afterwards had the inestimable advantage of 
sitting at the feet of men like Prosper Sainton 
and William Sterndale Bennett in England. 
The advantages which will accrue to the Guild- 
hall School through Mr. Cusins’ presence and 
help are obvious, and the selection is as good 
a one as could have been made. 


An important service was held on the 30th 
inst. in the Cathedral at Rouen, when a 
Gregorian Festival was held under the able 
direction of M. Michelet, Chapelmaster of Notre- 
Dame-des-Champs of Paris. Manuscripts of the 
middle ages were resorted to for models, and the 
genuine Gregorian chant in all its noble simplicity 
and integrity was [heard to perfection. The great 
Cathedral was filled to overflowing, and those who 
have been present at the festivals of the London 
Gregorian Association in St. Paul’s will be able 
to realise the effect produced. A lecture on 
Gregorian music was delivered by the learned 
Abbé Jules Bonhomme, and M. Gigout greatly 
impressed the audience by his improvisations in 
the ancient modes on the great organ of sixty 
Stops, recently renovated by Merklin. The effect 
of Gregorian music, properly executed, is grand 
in the extreme, and one of its undoubted 
advantages is that everybody can sing. 


lhe Germans are much more active than we 





are in the issue of musical works of importance, 
as the following list of recent books will show :— 
** Notes on Music and Musicians,” by Edward 
Hanslick; ‘John Sebastian Bach” by E. 
Heinrich; ‘‘ The Developmert of Music from 
the middle of the last century to the present 
day”; ‘Sketch of the History of Music”; 
**Musical Studies” (I. The Romanticists) by 
Marie Lipsius; ‘‘ The Tonal System of Modern 
Music” by Dr. Otta Bahr; ‘ Historical Study 
of Chamber Music” by Dr. Ludwig Nohl. 
These works, and many others, show that the 
Germans are not only fond of music itself, but 
that they like to know all that is to be known 
both about the music and the men who write it. 

It is to be hoped that Mr. Mackenzie will not 
attempt to do too much, and bring upon himself 
the inevitable penalty of overwork. He has been 
commissioned to write a cantata for the next 
Musical Festival at Leeds. It is to be called 
“Pearls of the Faith.” The words are by Mr. 
Edwin Arnold. 


BYRON’S HEBREW MELODIES. 


An attempt has recently been made to set 
some of this poetry to music. Some poems 
demand music—nay, they cry aloud for the aid 
of the divine art to emphasise their utterance 
and give strength to their wings. But other 
poems seem to stand alone in their grandeur, 
their majesty being best expressed by silence; 
and in this category some at least of Byron’s 
exquisite Hebrew Melodies must certainly be 
placed. Music can do much, under conditions 
favourable to its speech; but we must admit 
that there are some things it is utterly powerless 
to do. What has music to do with such a poem 
as ‘‘The Destruction of Sennacherib”? Any 
musical setting of that magnificent picture must 
be descriptive, or emotional; it must either 
attempt to pourtray in tones the scenes and 
images of the poetry, or it must try to give some 
sort of expression to the emotions which the 
poem has awakened in the mind of the composer. 
The first it cannot do. Music is out of its 
sphere when it tries (and fails, as it must) to 
present to the ear that which can only be 
realised by the eye, or conceived by the mind 
as capable of being seen by the eye. In this 
realm music is powerless. An emotion cannot 
be heard, any more than a scent can be painted. 
The grand imagery of “The Destruction of 
Sennacherib” cannot be in any sense realised 
in tones. Such lines, for example, as 


“The Assyrian came down like a wolf on the fold,” 
and this whole stanza— 


“For the Angel of Death spread his wings on the blast, 
And breathed in the face of the foe as he passed, 

And the eyes of the sleepers waxed deadly and chill, 

And their hearts but once heaved and for ever grew still,’ 


What tones 
None. 


are beyond the grasp of music. 
could realise these sublime thoughts ? 
They transcend the realm even of music, and 
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art is not served, but only rendered ridiculous, 
when atte pts are mi ide to * programme such 
a poem as this. 

The other mode 
emotions which the 
is more feasible 
is always on a lee-shore, and is ever liable to 
wreck on the rocks of “description.” He is only 
safe so long as he can keep in mid-ocean, with a 
calm sea arotind him, and a serene heaven above 
him—only safe while he tries to give expression, 
not to the tangible scenes which ‘the poem calls 
into being, but to the abstract emotions which it 
produces within the secret recesses of his soul. 
And the composer of music to such words is not 
always safe even then. The second stanza of the 
poem now under discussion affords an instance 
of the overwhelming difficulties in the way even 
of a purely emotional expression of such ideas in 
music : 


giving expression to the 
poem awakens in the mind— 


‘* Like the leaves of the forest when summer is green, 
That host with their banners at sunset were seen ; 
Like the leaves of the forest when autumn hath blown, 
That host on the morrow lay wither’d and strown.” 


There is nothing to describe that can be 
described in tones; the awful contrast can only 
be felt. And the very process by which this 
perfect imagery impresses the mind is such as to 
defy alike analysis and expression. We feel the 
subtle influence of the poet’s spell, but we can 
neither tell another what we feel nor ourselves 
trace the chain of cause and effect by which we 
are so powerfully impressed. In such a case, 
what can music do to help us? Nothing. After 
reading ‘‘ The Destruction of Sennacherib,”’ its 
inimitable ending leaves us alone with our 
thoughts, and to disturb the silence by a single 
note of music would break the spell and destroy 
the delicate and subtle effect of Byron’s 
marvellous picture : 


“And the might of the Gentile, unsmote by the sword, 
Hath melted like snow in the glance of the Lord.” 


The poem craves silence, not speech. 


The attempt to set such poetry to music must 
always be more or less a failure, and while Mr. 
Edersheim is to be commended for some of the 
results of his efforts to clothe Byron’s Hebrew 
Melodies with music, we regret that he has 
thought it desirable in some instances to do it at 


all. The music may be good, and interesting, 
but we cannot conceive of any music being 
suggested by certain of the Hebrew Melodies. 


Music, like the other arts, has its limitations, and 
to cross them, or attempt to cross them, will lead 
to results which, to those who truly love the art, 
can only appear lamentable. The marriage, not 
being made in heaven, will not produce harmony 
but discord, and poetry and music are alike 
degraded. 


SicNok Beniamino Cesi, “ principal professor of the 
Royal College of Music, Naples,” gave a pianoforte recital 
at Princes’ Hall, on Wednesday week. The artist 
put a varied programme before his friends—Beethoven’s 
Sonata quasi Fantasia, and examples of Bach, Scarlatti, 
Handel, Clementi, and Schumann. Signor Cesi is a 
brilliant executant, and perfectly at home on the key- 
board. 


, though even here the composer 








WORDS FOR MUSIC. 


JUST AS OF OLD. 


Once more the sweet old scenes we roam, 
So dear in days gone by, 

Where, whisp’ring of the hours to come, 
We wander’d—you and I. 

And change has laid its hand on all, 
For time will work its will, 

Yet whereso’er our gaze may fall 
The picture charms us still! 


The ivy on the belfry tower 
Can now no higher grow, | 

And chang’d, since youthtide’s golden hour, 
Man’s resting place below. 

The * Lover’s Walk ” we knew so well, 
The keeper’s rustic cot, 

Have vanish’d ’neath Time’s magic spell, 
And are by most forgot. 


And yet, tho’ time has work’d its will 
As years have fleeted by, 

One thing is spar’d, and perfect still, 
And shall all time defy ! 

It is the love that links our hearts, 
Tho’ grey usurps the gold; 

It lives as ev’ry year departs— 
The same sweet love of old ! 


EDWARD OXENFORD. 


[The above words are copyright. Musical composers 
desiring to use them may have full particulars concern. 
ing them by applying to the publisher, W. REEvEs, 185, 
Fleet Street. | 


GOUNOD’S NEW<«ORATORIO. 


Until after the performance of ‘‘ Mors et Vita 
at the forthcoming Birmingham Festival any 
criticism of the work would be out of place, but 
we are enabled to give our readers an outline at 
least of the work. 

The libretto is in. Latin throughout, and the 
oratorio is divided into three parts—‘‘ Mors,”— 
“ Judicium,”—‘* Vita” (Death, Judgment, Life). 
There is a prologue, expressing the terrors of 
Divine justice—“‘ It is a fearful thing to fall into 
the hands of the living God;” but this is 
contrasted with ‘‘I am the the Resurrection and 
the Life.’ Thus the scheme of the work is 
hinted at—Death and Life. 

Part I. consists of the words of the Mass for 
the Dead, with other passages interspersed as 
comments—‘ Let Israel hope in the Lord,” 
succeeds the Introit and Kyrie. An instrumental 
movement forms a sort of E pilogue to the first 
part. 

The second part, ‘‘ Judgment,” opens with 
three movements for the orchestra, called 
respectively ‘“‘The Sleep of the Dead,” ‘ The 
Trumpets at the Last Judgment,” and “ The 
Resurrection of the Dead,” after which follows 
‘‘ When the Son of Man shall come in His glory.” 
Then comes a section called ‘The Judge,” 
opening with an_ instrumental movement, 
followed by a setting of ‘‘ Blessing and honour 
and glory be unto Him.” This is succeeded by 
“The Judgment of the Elect,” ‘“ Before Him 
shall be gathered all nations;” the invitation, 
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“Come ye Blessed of my Father,” being followed 
by ‘Blessed are they who have washed their 
robes.” The second part ends with “‘ The Judg- 
ment of the Rejected.” 

Part III., “ Life,” has for its motto “A new 
Heaven and a new Earth,” and opens with 
‘The Vision of St. John,” succeeded by “ The 
Heavenly Jerusalem,” the words being selected 
from the Apocalypse—‘‘ And I John saw the 





Holy City descending out of Heaven,” &c. 
Then comes the ‘ Sanctus,” followed by “ Lo, 


the tabernacle of God is with men,” ‘‘And He 
shall wipe all tears from their eyes,” ‘‘ Behold, I 
make all things new,* and “I am Alpha and 
Omega,” the oratorio concluding with ‘‘ Hosanna 
in the highest.” . 

Representative themes have been used in the 
musical treatment of the subject, as in “ The 
Redemption,” but not to a large extent. There 
are but three, and these are readily recognised— 
“ The Elect,” ‘‘ The Rejected,” and ‘‘ The Lamb 
of God.” The second is very frequently used. 
Gounod’s orchestration is full ahd rich, but 
always in good taste, and here will be found one 
of the strong points of the oratorio. When extra 
colour is needed he gives it, but lays it on the 
canvas with an artist’s hand. Thus in the music 
of “The Judgment” the following additional 
help is resorted to—four, trumpets, two horns, a 
bass trombone, and a bass tuba. The organ and 
the harps have also plenty to do. The vocal 
music is, as far as the solos are concerned, in M. 
Gounod’s best vein of melody, while the choruses 
are signalised by striking harmonic progressions 
rather than contrapuntal strength. The work 
has a lofty and noble aim, and is quite worthy 
the hand which gave us “ Faust” and ‘ The 
Redemption.” 


TRINITY COLLEGE, LONDON. 


THE next Students’ concert, by Exhibitioners, 
takes place on the 30th inst., at seven o'clock. 


The following is the programme on the occa- 
sion :— 


Pianoforte Solos, ‘* Suite des pieces ”’ 
Leggiero, Capricciosa, Agitato Assai, Alla Fantasia, 
Presto Agitato, Lento—Allegro con Bravura, Miss 
Blanche St. Clair (Benedict Exhibitioner); Song, ‘“ Spirit 
Song” (Haydn), Miss Grosvenor Gooch (Reeves 
Exhibitioner) ; Pianoforte Solos, No. 1 in E, Andante, 
(Lieder), No. 34 in C, Presto (Mendelssohn), Miss Louise 
Goldhawk (Henry Smart Scholar); Violoncello Solo, 
“ Andante Espressivo ” (Goltermann), Mr. J. H. Callcott 
(Exhibitioner) ; Pianoforte Solo, znd Polonaise” (Liszt), 
Miss Blanche St. Clair; Scena Cavatina, “ Ah quel 
slorno”’ (Semiramide) (Rossini), Miss Grosvenor Gooch; 
Sonata, “Maid of Orleans” (W. Sterndale Bennett) 
Andante Pastorale, Allegro Marziale, Adagio Patetico, 
Moto di Passione, Miss Blanche St. Clair; Violoncello 
Solo, “Danse Hollandaise” (E. Dunkler), Mr. ; oF 
Callcott ; Duet for two Pianofortes, “ Variations sur un 
theme” (St. Saéns), Miss Blanche St. Clair and Miss 
Louise Goldhawk. Conductors, Mr. Frederick G. Cole, 
L..Mus., and Mr. Albert Visetti. The next term com- 
mences on the 28th of September. 

AN ORGAN recital was given by Mr. F. G. M. 
Ogbourne, on Friday, July roth. The following 
was the programme :— 

7 Organ Sonata, No. 4 in B flat (Mendelssohn); Romanza, 
ms Lisbona, al fin ti miro” (Don Sebastiano) (Donizetti), 
Mr. H. A. Hughes; Andante in A (H. Smart); Toccata 


——— 
_—— 


(Bennett), Presto 














and Fugue in D minor (Bach): Organ Concerto, No. 2° 
in B flat (Handel), Andante Maestoso, Allegro, Adagio, 
Allegro; Hymn, “ Charité” (Faure), Mr. H. A. Hughes ; 
Allegro Vivace in A (G. Morandi); Andante from Sonata 
in D minor, op. 1 (A. Mailly); Fugue in G minor (J. S. 
Bach). The pianoforte accompaniments were played by 
Mr. R. Frederic Tyler, L.Mus. 


CONCERTS. 


CHEVALIER Bacu’s ConcerT.—The Chevalier 
Leonhard Emil Bach (pianist to the Prussian 
Court) gave his second and last concert for this 
season, on Friday Evening, July roth, in St. 
James’s Hall, assisted by Miss Elizabeth Hamlin 
and Signor Franco Novara. There was a full 
orchestra, conducted by Signer Alberto Ran- 
degger. Mr. Edwin Bending was the organist. 
The programme contained the following items :— 

Concerto in C minor, Op. 37, for pianoforte and 
orchestra (Beethoven), Herr Bach; Recit. and Air, 
‘* Proceed, thou hateful minion” (Randegger) (from the 
Dramatic Cantata, * Fridolin”) Signor Franco Novara; 
Capriccio Polonaise (MS.), for pianoforte and orchestra 
(Leon. Em. Bach) (first time in England), Herr Bach; 
Scena, ** Medea” (Alberto Randegger), for soprano and 
orchestra, Miss Elizabeth Hamlin; Romance, from 
Concerto in E minor (Chopin), Fantasie (Rhapsodie, No. 
14) (Liszt), for piano and orchestra, Herr Bach; 


Song 
‘“'Troth” (L.. E. 


Bach), words by Marquis De Leuville 
(with pianoforte and organ accompaniment) Signor 
Novara; Prelude to Act III., Banquet dance (Arthur 
Sullivan) (from the music to Shakespeare's Tempest) for 
orchestra. Madame Antoinette Sterling sang ‘ Once 
upon a Time,” ‘Our Baby,” ‘ Dolly’s New Bonnet,” and 
“Santa Claus,” from Carols of Cradleland, by the 
Chevalier Bach ; copies of words by Horace Lennard were 
distributed during the evening. The pianofortes were 
supplied by Mr. Ellis Parr, the London Agent of Messrs. 
Schiedmayer and Sons, of Styttgart, and Messrs. 
Chappell and Co. 


EASTBOURNE.—On Monday week the opening 
concert of the season was given by Mr. Julian 
Adams and his celebrated orchestra, assisted by 
two well-known vocalists. The popularity of 
the coucerts given under the direction § of 
Mr. Julian Adams is so great that it is hardly 
necessary to say that a large audience assembled 
in the Floral Hall, and not only this, but that 
the playing of the talented artistes frequently 
evoked enthusiastic applause. A choice pro- 
gramme of high-class music was_ performed, 
the vocal parts being rendered by Madame 
Edith Wynne and Mr. Charles Chilley with 
exquisite taste and expression. Mr. Chilly 
deservedly received an encore for his vocalization 
of the song ‘ Good-night, Beloved” (Balfe),. 
and a similar compliment was paid to Madame 
Edith Wynne for her fine rendering of ‘‘ The 
Ash Grove” (S. Shanz). In response she gave 
‘““The Maid of the Mill” with charming effect. 
The rendering by the orchestra of the selection 
from *‘ Masaniello’’ (Auber) was beautiful in the 
extreme, and was deservedly warmly encored. 
The gifted conductor bowed his acknowledg- 
ment, and repeated the performance. The 
excellent rendering of the ‘‘ Doctrinen” valse 
(Edward Strauss) is also deserving of special 
comment. It was played with great successs at 
the Inventories Exhibition by the orchestra, and 
was repéated on Monday by special request. 
Altogether the concert was a great success, and 
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forcibly evidenced how great an attraction the 
performances of this talented band of musicians 
are to the visitors and residents of Eastbourne. 


SERVICE LISTS. 
EIGHTH SUNDAY AFTER TRINITY. 


LONDON. 
St. Paut’s CaTHEDRAL.—Morn. Service,’ Te Deum 
and Benedictus (Stainer in E flat). Introit, ‘‘ Jesu, 


gentlest Saviour.” Holy Communion (Stainer in E flat). 
Even. Service, Magnificat and Nunc Dimittis (Stainer 
in FE flat). Anthems, ‘Whosoever drinketh of this 
water,” ‘ Therefore with joy ” (Sterndale Bennett). 

Str. ALPHAGE, LoNDON WaLL.—Morn. Service, Te Deum 
and Jubilate (Sullivan in D). Kyrie Eleison (Sullivan in 
D). Even. Service, Cantate Domino and Deus Miser- 
eatur (Cobb in C). Hymn, “ Hail Gladdening Light” 
(Stainer). 

Arthur C. Tattersall. 
Organist and Director of the Choir. 

St. SEPULCHRE’s, Hotsorn, E.C.—Morn. 
Te Deum and Benedictus (Dykes in F). 
** Comtort the soul” (Crotch). 
C). Even. Service, 
(Stainer in A). 
(Mendelssohn). 


Service, 
Anthem, 


Magnificat and Nunc Dimittis 
Anthem, **He Watching over Israel” 


Edwin M. Lott. 
Organist and Director of the Choir. 
Hoy Trinity Cuurcn, Grays INN Roap, W.C.—Morn. 
Service, Te Deum and Jubilate (Boyce in A). Even. 
Service, Magnificat and Nune Dimittis (Parry in D) 
Anthem, ** To Thee, Great Lord ” (Rosini). 
R. Frederick Tyler, F.C.O., L. Mus. 
Organist and Choirmaster. 
ST. JAMEs’s PRIVATE EptscopaL CHAPEL, SoUTHWARK.— 
Morn. Service. Communion Service; Haydn’s first 
Mass. Offertory, ‘‘How Lovely ” (Spohr). Even. 
Service (Elvey in A). Anthem, ‘*God, Thou art great” 
(Spohr). Te Deum (Boyce). 


IracLtaAN CuurcH, Harron GarpeEN.—High Mass, 
Asperges (Gordon). Mass (Hummel in D). Vespers, 
Psalms, Plain chant harmonised. Hymn, Ancient 


melody. Magnificat (Nixon). Anthem, * 
(Czerny). Motett, “Lord how long” 
Benediction, O Salutaris (Beethoven). 

(Neukomm). 


Salve Regina” 
(Mendelssohn). 
Tantum Ergo 


COUNTRY. 

Cuester CATHEDRAL.—Morn. Service, (Croft in A). 
Anthem, “Seek ye the Lord” (Roberts). Communion 
Service (Thorne in E flat.) Even. Service (Elvey in A). 
Anthem, “ O Sing unto the Lord ” (Purcell). 

West DeErBy 
(Chipp in A). 


LIVERPOOL. 
Service 
(Pusey). 


PARISH CHURCH.—Even. 
Anthem, “How Amiable” 


Dusiin.—Sr. Patrrick’s CATHEDRAL.—Morn. Service, 


Te Deum and Jubilate (Mendelssohn in A). Anthem, 
“Blessing, Glory, Wisdom” (Bach). Even. Service, 


Cantate and Deus {Stevenson in E). Anthems, “ Dis- 
tracted with care and anguish ” (Haydn), ‘“‘ Lord, how are 
they increased ” (Stevenson). 





N USICAL HISTORY AND BIOGRAPHY, with Special reference 
_ to English Music and Musicians, by F. J. Crowrsrt, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 19; cloth 2s 


W. Reeves, 185, Freer Srreetr, Lonpon, E.C. 
FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 

A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 
Dealer in Cremona and other Violins, &c. 


Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 





68, WARDOUR STREET, OXFORD STREET, LONDON, 


Kyrie and Credo (King 1n° 








4£ WRIST AND FINGER 
EXERCISE IN 





THE NEW 


PIANO 


Frames. 


£3 
Upholstery. 


Now Ready, Price 2/. Nett. 


A SINGLE 
A NEW METHOD, 


According to Style 


QUEENS MODEL 


CHAIR 
As SUPPLIED TO 
HM. THE QUEEN, 


AND NOW ON VIEW AT 
INVENTIONS EXHIBTN, 


Gilded Metallic 
SHAPED SEATS. 
picee £l ls. 6d. 
PRICES & 3s 0d. to 


of 


BEARE & SON, 


34, RATHBONE PLACE, W. 


STUDY. 


Requiring only 10 to 15 minutes practice for developing and 


Strength, and independence of the Wrist and Fingers. 


maintaining thorough flexibility, 


BY A. BUHL. 
GODDARD ANDCO., 


Shee emer 


ARGYLL PLACE, REGENT STREET, Lonpon, W. 


Pawraiat—" Parntzss any Penrzct DantisTRy,” 
Post free, om 57, Great Russell Street, opposite 
British Museum, 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.8.M.S.A., etc., Sy eer Honorary Dental 
Surgeon to the British Asvium for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lio. Vio. 
Schools, etc., etc., etc., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy ; members of the Legal and Medical Pro- 
fessions, and holders of Army and Navy and Civil Service 
Store tickets. 





ESTABLISHED 1851 
IRK BECK 


Southampton Buildings, Chancery Lane. 
THREE per CENT. INTEREST 
DEPOSITS, repayable on demand. 


TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 


balances, when not drawn below {50. 


The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 


Notes issued. 


The BIRKBECK ALMANACK, with full particulars, 


can be obtained post free on application to 
FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office of the 
BIRKBECK BuILDING Sociery, 29, Southampton Buildings 


Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 

. FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
pe go —Apply at the Office of the BirkBeck FREEHOL! 


LAND Sooirty, as above 


The BIRKBECK ALMANAC, with full particulars, ou 


application. 
FRANCIS RAVENSCROFT, Manage 
Southampton Buildings, Chancery Lane 


BAN K— 


allowed on 








Sole A gent-~HAAKE’S CELEBRATED PIANOS—76. Long Lane. EC. 


Joe ee 


















“The Orchestra. Musical, MUSICAL REVIEW. 205 


Review" July 











14TH THOUSAND. ; No. 12 Now Reapy 


DR. STAINER'S. | THE 
. : ‘ec . e Am ° 
"AMERICAN ORGAN TUTOR. The best and only Artistic erican AMERICAN ORGAN JOURNAL 














EDITED BY 
; Containing full instruction for Organ Manufactured.” J. M. COWARD 
} | arning this fashionable in- | oi 38 conraine ave 
: t ee together with a} y = es Rasy os MN f _— 
; aa of Original and LEED AGF co — INC no owe SAUL 
: | Popular Compositions by the | Luigi Bordese, 
best Authors. Many of these | = - ‘nt AnEH om = ons 
: | compo sitions are equa | - r . oe &e 
dapted for the Organ an I é eumzass AT HER Harpv—Sir M. Costa. 
eo nium. MA SON & HAM L IN Mc a. R — eT. = wi — - 
Price 5s. Bound, 6s. 6d. this work}—?. dere =, 
: London: METZLER & Co. | Bourree tN A Minor—S. Clark di 
. a 
| AMERICAN ORGANS 
; 
: 
: . 
| ‘Supplied to SUPERI OR Highest Awards and 
. “HER Medals:— 
H TO ALL OTHER 
5 THE QUEEN, 
Ch. Gounod, AMERICAN ORGANS _ . Catcutta exnivition, 1894 
Liszt, | IN | Amsterd’m Exhibition, 1883. 
' Sir Arthur Sullivan, Milan Exhibition, 188 


Paris Exhibition, 1878. 














Westminster Abbey, | 
| Sweden and Norway, 1878. 
The Scotch Churches, | | Philadelphia, 1876, 
The Royal Albert Hall, | | Santiago, 1875. 
St. James’ Hall, rr | Vienna, 1873. 
— —- Sass > = | , 

Covent Garden Theatre, | Paris, 1867. 

Pipe-Like Quality of Tone, | “ 
The Carl Rosa Opera, = AND AT ALL THE 

PERFECT TUNING, 





The Young Men’ istian | 
; re Cee | Excellence of Workmanship, Designs, PRINCIPAL EXHIBITIONS. 


id | sais 
Associtation, | and Finish of Cases. | IN THE 


Messrs. Moody and Sankey. | . UNITED STATES. 

Mason & Hamlin American Organs 
NEW ' METZLER & CO’S | 

TIWUSTRATED CATALOGUE |. * lealbaaiiiaia oe % 


Wholesale Agents : 


MASON & HAMLIN | HOW TO TUNE & REGULATE 
AMERICAN ORGANS. THE AMERICAN ORGAN 
a METZLER & CO, | 
‘Prices from £8 to £450. . 





Full Instructions. 














| 
| oe em | 42, Great Marlborough St., i 
| Liwerat Discount For Casi. Price 2s. Post-free. 


London: MeTzLER & Co. LONDON, W. - London : Mursiun & Co. ; 


, 
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MARRIOTT & WILLIAMS’ NEW SONGS. ET 
; u C. 

Tur Love or Oxp GERALD M. LANE. I WonbeEr E. R. MARRIOT. BEATRICE WaLtz SILV 
Sos ANGELS MEssaai do Lert ; =f ve IMMER FUR Dich Wattz CLLVERST 

HE OLp, OLD SonG do O! My Saitor Boy J. TROUSSELLE. ENSNARED WALTz 3. M. Lani 
Onty DREAMING do Tue Ou_p Harpist ETHEL HARRADEN. THe GoLpEN Licnt WALTtz BE. CROSS} 
Dawn at Last do Wuen We Two Partrep S. HUDSON. FRUHLINGSTRAUM WALtTz _ S. M, LAN 
A Stumper Sone do Ir 't1s Love To Wisn You NEAR me PRINCE'S Wat Tz : COLLES 
Dor oTHY's ANSWER do. WAITING FOR NELL BOGETTI. My Prince WAL TZ AMEDEE 

Ture Orv Dream do HARMONY BITHUNE, Ray GAVoOTTE . B. CHILD 
‘ ITe KY CHANCI - : —- N HEART A. L. MORA. IPYLLE FoR PIANO sees 
ERHAPS do HE MILKMAID’s SONG ERLWYN. =. an , — = lL 
Ja k's Bripi do THE OLb AND THE NEW RANDALL. — , Ay paceman ADDISON, 
THroucu Aut do MorNING Duet G. M. LANE. AUFGEWECKT POLKA SILVERS 
Tue Day witt Dawn do HEARTS AND CASTANETS _,, E. HARRADEN. HIBERNIAN GaLor : P 
But Omce AGAIN do. CLoups AND STARS we L. SLOPER. VaALsE IMPROMPTL COLLES 
Home at Las1 do. Fire Fires V. AMCOTTS. INMERGRUN WALTz ~ |. aE 












ACADEMY HOUSE—295, OXFORD STREET, LONDON, wW. 


PLEYEL WOLFF & CO.’S PIANOS. 


ESTABLISED IN PARIS 1807. 


THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE FINEST BR 
MANUFACTURED. 
SOLE AGENCY: 
170. NEW BOND STREET, LONDON, W. 


H°’ LETT & SON , 
INVENTED these 


mx ow | HOWLETT & SON’S ~ 


ago, and still stand un- ORIGINAL 
To select from. 


garding nko R FAL ty OLD i AME TAB LETS Bevery clam ¢ 


tion, as evinced by their 
FOR PIANOS, &c., Printing 


retaining the patronage 
of all the principal manu- 

for the Music 
Trades, 








—_—_ 


150 
PAT TERNS 





facturers throughout the 
World, notwithstanding 


imitations offered under | 10, Frith Street, London , W. 4 


the guise of cheapness. 
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THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPt 


Jnwusssy GENUINE. WATCH COCKS, so or ae coca i 


OLD GOLD COLOUR. 


HAT CANNOT "BECOME COMMON: 
we 200 TO 300 Years OLD 
THESE ARI 


Now BeEcoMING VERY SCARCE. 


The DAILY NEWS says;—* The 
new fashion might give Mr. 
Ruskin a text in showing the 
ndestructible value of really good 


work and good ornaments.” 


The ARTIST says :—‘To Mr. F. 
Cox, of Southampton Row, is to 
be attributed the due apprecia- 
tion of artistic work which has 





SCARF 


BROOC 


(16 


PCG BRACE 


vy ta 


EARRINGS (gold wires), § 


HES, 


NECKLETS, 


cocks) 


ey 4 ae 


(8 cocks) 
BUTTONS, half-dozen 
SOLITAIRES, per pair 






3 


3 


» § 


Tt 
als 


1s 


$ 


o Taek 


ae 
. 


ae ee | 









been the means of introducing a ey Ladies oun Gane 
hitherto disregarded and unique : oahiv mane 
form of jew ellery. ESTABLISHED FREDERICK COX 1849: reaso y p. 


SENT FREE BY POST EAE Southampton Row, London, W.C. UPON RECEIPT OFPS 
- 53 VS pol ‘ +} = Books 
ego 9 a 
YSE* G). KRARGIS & 6O. eatin. 


LITHOGRAPHED 08 





of 


W. Francis & Co.'s 
Piano Tablets have by 
their superior quality 
and excellence of Soon, 
earned for them such a 








wide reputation that they . 2. ° ENGRAVED anD 
pe wabray "aorty oll he Lithographers and Printers to the Pianoforte and PRINTED. — 
mw lly BB Music Trades. luutiminateD SHO 
the principal colonial and GARDS. 
continental Firms, 

List of upwards of ORNAMENTAL 





BUSINESS CARDS, 
BILL HEADS, 
MEMOS, &., | 


= 
ELLIS PARR.—SCHBDMAYER & SOBHNE'S FAMOUS STUTTGART PIANO 


Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
application, 


For Pianos, Harmoniums, Organs, &c. 


84, SOUTHAMPTON ROW, LONDON 


w.c 





sfoofoofocfoo}e ofoa® epookeote of 
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